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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


FROM ROME, PADUA, AND NAPL 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists, 


51, ST. MARTIN'S LANE, LONDON 


BORD’S PIANOS, 


R= PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in .LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 

ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. ' Pianos E xchanged 


MEMORY & SUCCESS. 


|PROF. LOISETTE 


PHYSIOLOGICAL MEMORY 
Art of Never Forgetting—Wholly unlike mnemonics 


3 PROF. LOISETTE 


LOST MEMORIES RESTORED 
The worst made good,—And the best better 


PROF. LOISETTE 


CURE OF MIND-WANDERING 
Any book learned—In one reading 


PROF. LOISETTE 


PROSPECTUS POST FREE with opinions of CHARLES} 
|MERCIER, M.B. [Lond.] F.R.C.S., &c., Dr. ANDREW WILSON, | 
Mr. RICHARD A. PROCTOR and others 

Day & Evening Classes. Private Lessons, and BY POST 

37, New Oxford Street, London, 
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BANJOS! BANJOS!! BANJOS!!! Mr. E, 
BREWSTER, of 20, OXFORD STREET, begs to thank the Public 
and Musical Profession for their kind patronage during the past six years, 
and wishes to inform his large circle of Pupils and others having a notion 
of learning the American Banjo, that he has TAKEN the PREMISES 
at 576, OXFORD STREET reas the Marble Arch), as a Branch Establish- 
ment for the SALE and TUITION of this most popular instrument. A 
large staff of Professional and Pupil Teachers assist Mr. Brewster in 
giving lessons. Terms, &c., gratis on application. The “J. E. Brewster” 
Banjos are universally ‘acknowledged to be the —/. instruments of the 
day. Each banjo is numbered and branded “J. E. Brewster,” none are 
fenuine without. All letters to be addressed = XFORD STREET, Ww 
ust Published. Price + 


E. BREWSTER’'S BANO C CHART, or NOTE READING MADE EASY | 


NOTICE OF REMOVAL. 


Messrs. W. BELL & Co. 
American Organ Manufacturers, 


Take pleasure in informing their friends, 
and the Public generally, that on the isth 
January they will Remove to their New 
and Commodious Premises 


No. 58, HOLBORN VIADUCT, E.C., 


Where, from that date, a Full Line of the 
Justly Celebrated 


“PELL ORGANS” 


Will always be kept on hand for 
Inspection. 


Our object in the future will be—the 
same as in the past—to keep the 


“BELL ORGAN” 


As it now is—the Leader of all 
High Class Organs. 





W. BELL & Co. 


LONDON BRANCH, 
58, HOLBORN VIADUCT, 
LONDON, E.C. 
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TO MUSICAL COMPOSERS, AMATEURS, &c. 


NV ANUSCRIPTS CRITICISED, REVISED and 

Corrected for Pusiication, by EXPERIENCED CRITICS 

and THrorists. Terms 7s. 6d. for Professional Opinion as 

to the probability of the success or failure of a composition, 

and pointing out all errors and defects which would hinder 

or prevent its success Address, W. REEVES, 185, 
FLEET STREET, Lonpon, E.C. 


Iv is a well-known fact that a large number of the most 
successful Songs, Waltzes, Polkas, Gavottes and other Piano- 
forte Pieces published during the last few years, are the 
compositions of Amateurs totally unacquainted with the Theory 
of Music. One amateur in the course of a year obtained seven 
hundred guineas for four or five small works which happened 
to suit the popular taste. An amateur gentleman left a little 
Pianoforte Piece with a publisher a short time ago, it looked 
a perfect scrawl, and was totally devoid of rests, dots, &c. 
‘The composer knew what he meant, but his knowledge of 
music was insufficient to enable him to express his ideas on 
paper; the MSS. accidently fell into the hands of a musical 
adviser and critic, who at once perceived. its merit, and 
exclaimed, ‘‘ This will do for me, I see what the composer 
means, just give me a bit of music paper.'’ Upon this 
paper he re-wrote the first three or four bars, retaining 
the author's melody and harmonies, and this paper was 
sent to the author with the MS. He immediately perceived 
his deficiency and had the entire work transcribed, the 
transcript being exactly that which he intended to write if 
he had only known how. The composition was published, its 
sale is constantly increasing; for years it will be a source of 
income tothe Composer without him giving the slightest trouble, 
and if he chooses to offer future MSS. to the publishers they 
will be only too glad to give good prices for them. This piece 
however would have been a dead failure except for the accident 
above recorded. 


very year numbers of compositions possessing all the 
elements of success are published, they fail in consequence of 
three or four defects, and the Composer's reputation is ruined, 
as no publisher will look at the MS. of an unsuccessful writer. 
A Cémposer cannot be too cautious at the outset of his career ; 
however good a musician he may be he should never trust 
entirely to his own judgment ; depend upon it if his work fails 
to satisfy a competent critic it will fail to satisfy thousands of 
ether people, and if a competent critic likes it, it is not 
probable that he will be singular in his opinion. W. REEVEs. 


ESTABLISHED 1851 
TRE BEC XK BAN K.— 
Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
ean be mene” post free on application to 

ANCIS RAVENSCROFT, Manager. 
March 31s¢, 00, 








CHOIR 


LIST. 
Printed in red. 
per 100 

s. 
No. 1. Morn. and Even. 1 
post free 1 

2. Morn. After. and 
Even. I 
post free 1 
» 3. Morn.and Even. 1 


Printed in red and black. 


post free 1 10 
» 4. Morn.and Even. 1 4 


post free 1 


ESTABLISHED 1850. 


Ss. W. BROWNE, 


Key Maker to the Organ ‘Trade, 


5. (Large 4to),Matins 
Litany, Holy Com. 
1st Evensong, 2nd 
Evensong, (6d per 

dozen) 


W. REEVES, 
185, Fret Street, E.C, 


80, PRATT STREET, CAMDEN Town, N.W. 





ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MIpiLANpD Districts Brancn— 
71 to 73, COLMORE ROW. 


The New Building and Resident Departments unsurpassed 
for Appointments, Cuisine, and Facilities for Advancement. 
Fees 18 Guineas per Term inclusive. Concerts, Choir and 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope— 
SECRETARY. 

LANSDOWNE COTTELL, Director. 


ADAM GRIMALDI (Author of “THE ART of 


PIANO PLAYING ann TEACHING”) has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 
ow TO to A HOUSE FOR TWO 


GUINEAS PER ONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BirRkKBECK BUILDING SOCIETY, 29, Southampton Buildings 
Chancery Lane. 

OW TO PURCHASE A PLOT OF LAND FOR 

FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
| pret nge .—Apply at wl —_ of the BIRKBECK FREEHOLD 

AND SOCIETY, as a 
The BIRKBECK ALMANAC, with full particulars, on 


appiication. 
F NCIS RAVENSCROFT, Manager 
Southampten Busidings, Remey' Lane. 


CURE FOR ALL. 


HOLLOWAYS OINTMENT 





Is an infalliable remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: 
It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL. 


FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no rval; 


and for contracted and stiff joints it acts like a charm 


Manufactured ‘only at at THOMAS Hotioway’s Establishment. 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 


and sold by all Medicine Vendors throughout the world. 


NB 


Advice Gratis, at the above addre, between the hours of 11 and 4, or by letter 
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MUSIC AND EVOLUTION. 
(Continued from page 520). 


The eternal poet also says in his stupendous 
‘Measure for Measure,”’ through the still lovelier 
lips of his heroic saint (and yet so human, such a 
woman), his highest female, Isabel. 

They say best men are moulded out of faults. 
Goethe goes so far as to say—we speak of our 
virtues, failing to see that they grow out of our vices. 
Moreover, it may be remarked, that in later times, 
the highest men went forth to conquer or die, men 
full of love in its pure integrity, its grand whole, 
its all-comprising worth, the outcome and glory 
of ages of evolution. 

Sweet and vivid, again, equally intense and 
powerful, is another all-important, ever-recurring 
element in music, especially German music, namely 
Nature. There we see her painted to surpass 
Claude and Turner—in effluence and influence. 
What landscape-painting so moves the soul as the 
first movement of the Pastoral Sonata? The Pastoral 
Symphony has not the same profound power, intense 
philosophic joy—joy not of ‘‘ shepherd and his pipe,” 
but of a Shakespeare, a Newton, Beethoven himself 
amid it all. Schumann, too, is angelic in this 
respect: we are lost in the recesses of infinity. 
The scientific question is, will our principal account 
here for this? Undoubtedly; more or less, and 
indirectly. 

Men and women were certainly not selected (in 
either way) overtly for their love of nature: but 
it may be suspected, the strongest (fortes ante 
Agamemnon) were those also who most clave to nature; 
and this again may be explained (or lit up) by the 
unfailing doctrine ; thus—men have and had such 
a passionate attachment to nature (like limpet to 
rock), because they ave evolved out “f nature, were once 
feral “lower creatures” ; nay, if you will have it, 
were once “such stuff” as is literally described in 
the aconian text 

Dust thou art !— 


Thus we see what an enormous way back, to what 
abysmal depths, the nature in music carries us in the 
light of ‘*Evolution.”” Like the other elements, 
Love, War, and Worship, it is not merely the 
expressian of the musical man’s soul, but the rela- 
tion, also, of gigantic history,—never dreamt of in 
Horatio’s philosophy; in whose drowsy ears the 
enchanted world-revolutionising words, Selection, 
Inheritance,  Corvelation,—A biogenesis, were never 
whispered.—But besides ; the love of nature would, 
like love and religion, be implied in the women 
selected by the men; women were selected for their 
goddesses, and those qualities would be inherited 
and accumulate. But,—non-obvious as it may 
seem,—it is probable that the passionate love of 
nature revealed in man’s art is, really, more part of 
and due to the man, not so much transmitted by a 
love revealed by the woman. For, women are so 
specially what the Italian language charmingly calls 
some of them—donne de casa. They are of the house ; 
the men are of the field. The men it was who went 
hunting, and to the war; down rapids, through 
the forests, across chasms, and bivouced under the 
Stars: they were as much a part of nature as her 
Sticks and stones. The poor faithful woman—the 
mother—was ever subordinate, not to say 
suppressed; not so actively romantic, though of 
course sharing in those wild wanderings, and 





also drinking in, in her gentle way, the 


mysterious Nature which seemed at once man's | 


enemy and God. One element, the great half of 
the nature-painting in music may be well illustrated 
this way—namely, the Chase. ‘Nimrod was a 
mighty hunter’’—that explains the Nimrod Beet- 
hoven—his mighty royal-chase frescoes, especially 
(again to interpret it), the Allegro of the Symphony 
in A—apropos. Beethoven was a German of the 
Germans (of Dutch origin), born on the Rhine, near 
the Drachenfels (Dragon rock). Now why the 
Germans should, above all, write the best nature- 
music (so to speak), is not so clear. How they 
transcend the Italians in this! ‘* The Latin races !"’ 
We may again have recourse to our Gamaliel ; and 
conjecture, that these races and the Teutoric are of 
two or more distinct aboriginal stocks and species. 
Mr. Darwin does this with dogs and pigs; though not 
consistent with his own doctrine that all animals are 
derived from one protoplasm, an infinitely suggestive 
doctrine, yet, as we said, far from being proved ; 
for it is by no manner of means clear, nay, it is 
scarcely thinkable, how the same speck of jelly 
could give rise to, say,a gnat and a giraffe. Yet, 
after all, it is no more abstractly marvellous, or 
impossible for all animated nature to have branched 
out from one protoplasm, than it is for an oak to 
develop out of an acorn.” Poetic Intuition again 
anticipated Sciencc: the universe is ‘ Igdrasil,” a 
World-Tree: with, as Jean Paul says, its highest 
heights of starry fruit, and lowest roots of tiny 
worm. Perhaps we must reject the two-stock theory, 
and explain Teutonic “‘ prepotence"’ in this matter 
once more, by Correlation, growth in Harmony. 
The Teutonic race (including the Anglo-Saxon), is 
seen after all the zons, with their chaotic struggle, 
to come uppermost. It has discovered steam, 
electricity, and the composition of the sun, it has 
peopled America; it will dominate the world. Its 
brain then (which is really the source and secret of 
success), is the best, heaviest, greatest, strongest. 
Now, the brain is most beautifully referred to by 
our seraph (as weare wont to call him), as the soul’s 
frail dwelling house— 
It is too late: the life of all his blood 
Is touch’d corruptibly. 


How applicable ! 


And his pure brain (mark the 
expression), 


Which some suppose the soul’s frail dwelling-house, 
Doth, by the idle comments which it makes, 
Foretell the ending of mortality. 

Kina Joun. V. 7. 


We believe it to be an eternal truth, worthy of 
all acceptation, that the best brain is also the best— 
belongs tc the best man, or soul, the man with 
the most heart. Hence we can understand the 
immense, intense purity and passion, the. divine 
imagination, the quasi angelic feeling of higher 
Teutonic music. We know that Tacitus already 
commends them for their characteristic virtues, 
especially their women; and, an the other hand, 
Cesar paints the Gauls almost such as we know 
them, all-too Gallic. If anyone would have an idea 
of the Love and Nature, the Woman and Poet in 
their music, let him study Schumann's Songs: his 
‘“‘Frauenliebe,” that seraphic “Stille Thraénen" 
(in the “ Liederkreise”’). The energetic, warlike, 
stormy element, is also equally displayed at times 
by that poetic master, as much as by Beethoven. 
The impure power of much other music and 
poetry—the Byronic, Swinburnian, “Tristan and 
Isolde ’’ element—is no less illumined by the lurid 
light of the past, by primeval man’s all-too animal 
history. - 

(To be continued). 
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OTHER PEOPLE’S OPINIONS. 


Mapame Crara Brinkxernorr, an American singer 
of great reputation, has spoken out on the subject of 
Pitch as affecting the Voice, and in an able article 
in The Voice (New York), says :—‘‘ Gentlemen 
committees on pitch in Vienna or elsewhere, 
sovereigns, princes or instrument-makers, composers 
and pianoforte builders, [| say to you, study and 
respect the vox inmana. What are the singers going 
to do about it? I do not know. I called on a friend 
a few nights since, who sang for me. The lady has 
a delicate soprano voice. [t was not a week since 
she had sung in my parlors; yet the voice had 
become disagreeably harsh, which before was so 
very mellow and pleasant. I tried the pitch of her 
piano ; it was a quarter of a tone higher than a La 
Scala pitch-pipe. This voice is on the way to be 
wrecked. ‘The tuner told the lady it was very hard 
to tune a piano a quarter of a tone lower, and that it 
would take him a long while. A slight hoarseness 
and irritated state of the nervous system followed 
the use of this piano every time. The high pitch is 
said by its advocates to be necessary for orchestral 
music and scientific music. It is not true. Real 
scientific music is most natural, most true to the 
genius of music and to those springs of feeling in the 
human soul which corresponds to it, and needs no 
ineretricious aids to show it. Scientific music is 
remarkable for its simplicity; it appeals to a genuine 
classic taste, in contradistinction to artificiality, the 
bane of modern music, for which there is no common 
sympathy but perhaps a preference with some for 
flashy pyrotechnics of music that seem to satisfy a 
superficial taste. They remind one of the “ah’s”’ 
and *oh’s”’ of the crowd at an exhibition of fire- 
works, who never noticed a sunset or paused to look 
at the eternal stars over their heads.” 

AccorpinG to the American Musical Standard there 
is shortly to be a revolution in instrumental playing. 
The editor of that paper says:—‘* Among several 
valuable manuscript articles which we have on hand 
waiting their turn for publication, is the first 
instalment of a series of articles on a new system 
of piano-playing which will be read with vivid 
interest. The new system is so simple, reasonable, 
and effective, that we wonder it has not been 
thought of long ago. Ina private letter the author 
writes :—‘ Our new system is being taken up with 
remarkable enthusiasm here among metaphysicists 
and scientists ; the musicians are somewhat slower, 
but time must be had for all new and deep truths. 
We have been years working at it, and cannot 
expect others to see it at once.’” 

THE same paper, in an article on Theodore 
Thomas, an artist who longs for ‘a place where 
money is unknown,” says that ‘A true artist alone 
can tell how this reiterated ‘ power of money’ cry— 
a diabolically fictitious power—keeps down the 
souls of men far below the level to which they 
belong. Only a true artist knows that it is 
next to impossible to get some people to believe 
that he does a great deal of hard work absolutely 
without any mercenary motive, even if that work 
should happen to bring him pecuniary among other 
rewards. Only a true artist knows that it is 
impossible for him to make some people believe 
he is the possessor of a mind and soul which is 
many hundred times broader than theirs. When 
he tries to show them*this by deeds, not words, it 
takes them several years to understand what he 
knows in a few moments. Even true artists make 





their little mistakes, yet their general knowledge‘is 
so admirably powerful, that their minor sins are 
somewhat excusable. It is the spirit of a man’s 


work which should be judged more than the 
letter.” 


Dr. Spark, of Leeds, is writing a series ”of 
‘* Musical Memories—Past and Present,” for the 
Yorkshire Post, the first being on Sir Michael Costa. 
Dr. Spark says :—‘‘ My first acquaintance with the 
subject of this sketch, who, however, was then Mr. 
Costa, was when the foundation-stone of St. George’s 
Hall, Bradford, was laid, with full Masonic honours, 
in 1852. I met him the second time at the Festival 
which was given in 1853 to inaugurate the opening 
of that Hall. He was at that time in the height of 
his fame as a conductor, and was not only conductor 
of the Philharmonic Society, confessedly the best 
musical organisation in Great Britain, but he was 
also conductor of the Sacred Harmonic Society, a 
body which he had revolutionised by his combined 
powers of organisation and discipline. He also 
wielded the baton at the great Birmingham Festival, 
and indeed wherever the services of a great conductor 
were required, Michael Costa was always to the fore. 
Undoubtedly he was the most popular chef d’orchestre 
that ever resided in England. I must confess that 
as a young man I felt somewhat frightened at the 
austere manner and sharp conversation of this 
famous maestvo. For instance, I remember asking 
him after dinner whether he considered two con- 
ductors desirable for a musical society which was 
then about to be established in Leeds, whose duties 
should be exercised at alternate practices and 
performances. ‘Consent to nothing of the sort,’ he 
said, very rapidly. ‘You must not do so, that is 
not business. If you are conductor and wish to be 
somebody, stick to your own power and divide with 
nobody. You must assert your own independence 
and your men must be entirely under your own 
control if you wish to succeed.’ No doubt it was by 
acting upon this principle of cool and determined 
action in all he did that helped to secure for him the 
very high position which he occupied. At the same 
time it must not be denied that very frequently his 
exhibitions of sharp temper, quick speech, and over- 
ruling manner led him by many who did not 
understand his real character to be regarded both 
with fear and jealousy.” This series promises to be 
of great interest. 


OF MAKING many Psalters “there is no end,” but 


Mr. Walter S. Gilbert, Mus.Bac., Oxon, the 
organist of Trinity Chapel, New York, appears to 
have made one which has satisfied critics on that 
side of the water. The American Church Review says: 
‘Mr. Gilbert’s Psalter has been very carefully pre- 
pared. Two peculiarities are worthy of note. Manyot 
our Pointed Psalters mark, in the close of the recita- 
tive, a syllable which is to be dwelt on as the gathering 
point for the voices, before breaking into the medita- 
tion of the cadence. This often leads to a very 
unnatural stress or prolongation upon a syllable 
which otherwise does not need it at all. All marks 
of this kind are entirely omitted by Mr. Gilbert, and 
we think wisely. Constant practice is the only sure 
reliance. The greater portion of the chants are 
single chants, not a few very good ones being by Mr. 
Gilbert himself. The music is conveniently placed 
on every page, so as to catch the eye easily. The 
Venite isset to thirty different chants, so as to be a 
sympathy with the Psalter for all the days of ’ . 
month. Every detail shows the result of long an 

successful practice in the training of a large poagl 
sing the Psalter, and the form of getting up, 1 
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distinctness and convenience, is of the very best.” 
Mr. Gilbert appears to be a most industrious 
composer, and has issued a great quantity of church 
music, including half a score of services and nearly 
twenty anthems. We wish Mr. Gilbert continued 
success in the land of his adoption. 





A CORRESPONDENT writes that “a parallel to 
‘ Judging the Judges’”’ has been found. He says 
‘‘ the ‘special’ at a recent concert, in Scarborough, 
was one of the sixty-seven entries for Class four of 
the Curwen competitions, the £10 prize of which 
class was retained by the advertisers under the plea 
that uot one of the sixty-seven entries possessed 
sufficient merit to satisfy the critical Curwen staff. 
Mr. Enderby Jackson has since resented the general 
insult and challenged Mr. J. S. Curwen, or any of 
his staff, to produce a better musical setting of the 
same words for £10 of his money, but they dare not 
accept the challenge.” Perhaps Mr. Curwen could 
tell a different story. 


A RECENT writer in the World says :—* I find very 
interesting news about Sir Arthur Sullivan intending 
to marry a pretty chorus-girl in Boston, and, 
according to a Liverpool correspondent, a fair and 
rich Californian lady. Moreover, the title of the 
‘cantata or the oratorio he has written for the Leeds 
Festival is given, and a fair appreciation of his 
music. Both these items are very interesting, and 
very reliable to boot. The only small addition 
which I would venture to suggest is, that he thinks 
of marrying neither of the two ladies, and, so far 
as I happen to know, does not intend marrying at 
all. As to his cantata, he has not even a subject 
on which the libretto should be written. Otherwise 
the news is perfectly correct.” 





Dr. Hires, of Manchester, thus spoke at the 
recent meeting of the Society of Professional 
Musicians :—He ‘rejoiced that the Society had 
already 350 members, and had completed the 
skeleton of its organisation. It must now work 
hard to fill up that skeleton, for he was ashamed to 
say that even in Lancashire not half its labour was 
finished. The primary object of the Society was 
to bring together those men who had the fewest 
opportunities of communicating with one another. 
In the south of England there had been many 
previous attempts to organise the members of the 
musical profession; and the extraordinary success 
of this Society was the strongest possible evidence 
of the wisdom of the promoters starting it in the 
north instead of in London. Having proved that 
they had the power of cohesion, which their calum- 
niators had denied, provincial musicians could now 
‘come to Londoners and say, ‘We have at least 
shown our ability to rise above selfish interests, and 
therefore we ask you to help us and to admit us to 
frank intercourse with yourselves.’ The Society 
was anxious for the advancement of the musical 
art and its teaching. It wished to promote the 
prosperity of music, and especially of English music. 
The Society would represent all shades of opinion. 
They had no ornamental officers, no president. 
They were not going to be strangled by any titled 
committee. They held that musicians were the 
only people who ought to speak authoritatively on 
musical subjects. They did not want any patronage, 
and personally he would not have any. Nor would 
they be dictated to, although it had been said that 
in the immediate future the musicians of England 
would be brought under some kiud of regulation. 
\ Bill with that object was talked out of the House 











of Commons not very long ago. Finatly, remem- 
bering the difficulties of his own early career, he 
thought it his duty to smooth the path of his 
younger brethren; and no doubt the same feeling 
was entertained by members of the Society 
generally.” 


-——_ 0-——_ 


NEW MUSIC. 


(Leipzic, Fr. Kistner). 


Suite fiiy Pianoforte. Componirt von Whewell 
Bowling, Op. 3. 
No. 1. Menuetto e Trio. 
2. Adagio ma non trappo. 
3. Rondo Scherzoso. 
A cleverly written set of piano studies by a 
musician from whose pen we hope to see more works 
of this kind. 


(Rospert Cocks & Co.) 


No Cross, No Crown. Sacred song written by Mrs. 
Hernaman. The music by Alfred Redhead. 

This song, should be a favourite, being melodious, 
and written by a composer whose sacred songs and 
hymns are already well known to the public. 


(J. B. Cramer & Co.) 


Peace, troubled heart. Song. Words by H. L. 
D’Arcy Jaxone. Composed by Ciro Pinsuti. 

To singers who require something more than the 
simple form of ballad this song can be recommended. 
As a composition it is cleverly conceived, and 
executed with the skill of an accomplished musician. 


(NovELLo, Ewer & Co.) 


List to the Church Bells. Round for three treble 
voices. 

Four two-part Songs, with piano accompaniment. 

No. 1. Bright Summer. 

2. Thoughts of home. 
3. The Sailor's Lullaby. 
4. A Holiday. 

The music composed by Charles Vincent, Mus, 
Bac., Oxon. 

We can cordially recommend these compositions, 
by a composer from whom we have previously 
received good work. The round is very cleverly 
written, and it has the advantage of being well 
within the range of ordinary female voices. The 
effect is enhanced by an accompaniment, intro- 
ducing the chiming of bells, but not in a way to 
unduly interfere with the subject. This round does 
not “go on for ever,” but comes to a harmonious 
and _ satisfactory conclusion, when each voice has 
worked out the theme. 

The two-part songs are tuneful little duets, 
suitable for either school or home. They also have 
an effective and sometimes elegant accompaniment, 
and cannot fail to please our musical friends. 


—-----Q-—--—-— 


A DESIRE exists amongst many members of the Piano- 
forte and Music Trades to present Mr. Altred Squire 
with some tangible acknowledgment of the important 
and valuable services which he has rendered towards the 
development of pianoforte making in England during the 
past twenty years. Messrs. William Rider ane Son, 

roprietors of the Piano, Organ, and Music Trades Journal, 
se kindly consented to receive and acknowledge 
subscriptions. 
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TO ALL TEACHERS OF SINGING!! 


THE SIMPLEST and EASIEST METHOD 
oi learning to SInG at SicuT from the STAFF, is 
by means of the LETTER-NOTE SYSTEM. 

Round for 4 voices. 


—— 


== 


Then sound a - round 








yg 





the mer - ry round, 


Let oon - cord here a - bound. 
Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS. 


For Evening Classes, Choral Societies, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘‘ mental 
effect” is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 
J. ADLEY & Co., Letter-Note Publishers, 
26, CORNWALL ROAD, FINSBURY PARK, N. 


F. PITMAN, 20, PATERNOSTER ROW, E. 
W. REEVES, 185, FLEET STREET, E.C; 








OHN BRINSMEAD AND SONS’ PIANO. : 
Entirely New Construction throughout, including the Patent String 
Gempensator, rendering its touch, tone, and rr exactly suited to the 
requirements of the most critical portion of the musical public. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 





TO COMPOSERS.—LYRICS for SONGS written in 


all styles. Appty to LEWIS VANE, care of H. ELLLIOT LATH, 
GRANGE, GUERNSEY. fw 


O SELL MUSICAL INSTRUMENTS of every description, also 
Libraries of Music, Music Plates and Capyrights, Stocks-in-Trade, &c, 

Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 





Price 2/- post free; cloth 3/6. 
REEVES' — 
MUSICAL DIRECTORY of Great Britain and 
Ireland—Professions and Trades, &c. 
Lonpon, W. REEVES, FLEET STREET, E.C. 


8vo., sewed, price 6d. 
‘THE DUBLIN COLLECTION of KYRIES, com- 


rising Twenty Original Settings, specially written for the Work 
Edited by WILLIAM H. SMART, Mus.Bac., Organist and Precentor ot 
St. Clement Danes, London. 
acs London: W. REEVES, 185, Fleet Street, E.C. 


AREWKERNE PARISH CHURCH.—An Organist and 


Choir Master will be required after Lady Day. Salary £40. Address, 


Vicar and Churchwardens, Crewkerne, Somerset. 


MONTHLY Price TWOPENCE (by post 2}) 


THEH FIDDLER. 


Contents for January 15. 


VIOLIN NOTES. By Ole Bull. 
VIOLIN STRINGS. _ HOW TO PRACTICE. 
FIDDLERS OF THE OLDEN TIMES. 
THE OLDEST “STAINER” IN THE WORLD. 
VIOLIN SOLOS. 


GEORGE WASHINGTON’S FIDDLE. 


Subscription 2/6 per annum. 
LONDON: W. REEVES, 185, FLeet Street, E.C. 


HORISTERS.—TWO TREBLE ann ALTO 


VACANCIES in WEST END CHOIR. Full Choral Service. 
Free Education and Private Music Lessons. Address—G. E. LADE, 57, 
BURLINGTON Roap, BAYSWATER. 





CHOOL OF MUSIC AND VOCAL ACADEMY. 
14, PountNEy Roap, LAVENDER HILL, S.W. 


Principal, Mme. DE LAUNARY (Soprano). 


Terms for Lessons, etc., on Application. 
The Orchestra 
AND 


MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. Ss. 
oe vee - 








12 months 
6 months 
3 months oe 


Remittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 








ST. PAUL’S DAY. 


“We hope to see you at dinner on St. Paul’s 
Day.” So runs an annual invitation which 
reminds one that once more one of the musicians 
red-letter days in London has come round. But 








Musical 
February 6th, 1886. 


Toe Orchestra. 


Review.’ 


MUSICAL REVIEW. 


535 








the dinner is the lesser part of the day’s glories. 
For some hours, before the opening of the doors 
for the usual four o’clock service, people were, on 
Monday week, trooping from the east and from the 
west in the direction of the place which a mach 
attacked effigy of departed greatness but recently 
made hideous. The performance is a grand one, 
the opportunity rare, and admission free. This 
may account for the otherwise strange fact that, 
year after year, tickets become scarcer— until 
they are almost as hard to get as Aldermanic 
justice—and people more in number. They 
come in their hundreds, be the weather fair or 
stormy. And why? The answer is not far to 
seek, for the occasion is very special. The 
service is shortened, the preacher is “ off duty,” 
and the music good. Let any one who is anti- 
British in his musical belief, mark the impression 
which this annual rendering of Mendelssohn’s 
‘St. Paul’ creates on the locust-host of listeners. 
Every spot is crowded : even the gallery over the 
great west door, some time before Mr. Martin’s 
fantasy on A has ceased to vibrate round the 
corners and the alcoves, the statues and the 
pillars. And when the head of the long proces- 
sion of white-robed choristers and instrument- 
alists is seen, preceded by a funereal verger with 
silver rod of office, emerging from the crypt, the 
eager throng know that the service is beginning. 
Seldom does the solemn peaceful crypt of the 
Cathedral look so strange as on such an occasion. 
Grim monuments, solemn effigies, and the now 
almost forgotten funeral car of the great Welling- 
ton seem to resent the intrusion of so great a 
crowd. But at length the procession has drawn 
its slow length along, and the chancel and its 
vicinity is white with surpliced figures. Soon we 
know, we at a distance who can only see, that 
the service has commenced in right earnest, for 
the people in front have risen in an undulating 
wave. It is a service indeed. When else can 
one understand the grandeur of Tallis’s re- 
sponses? Where else hear the triumph of a 
hymn of praise? Yet this is but preliminary. 
At length there is a rustling of surplices and 
a crackling of music, and Dr. Stainer stands up in 
the lectern, and strange sounds break out from 
strings and brass and wood. The fantasy on A 
once more wends its tortuous course, until there 
is a sudden hush, and the oratorio has com- 
menced. Go ye, you who have the chance, and 
watch the effect from the gallery at the west end. 
How strange is the effect of the undulating 
sleeves of the violinists! And the music! Is it 
not fit praise? No one can fail to be impressed 
as the declamatory bass of Mr. Winn, the ringing 
tenor of Mr. Kenninghan, the pleading alto of 
Mr. Frost and Mr. Barrett, and the thrill of the 
boy chorister, succeed the one the other. No- 
where else, unless it be at the Handel Festival, 
or, occasionally at Westminster Abbey, can one 
hear choruses like these. The solidity, the 
breadth and the balance is always remarkable. 
Nowhere are there such altos. As the great 
masterpiece proceeds one understands why music 
claims to be “the divine art,” and the Olympus 
of musical praise is reached when the ‘“ Old 
Hundredth” peals throughout the length and 
breadth of the vast Cathedral with the united 
strength of the orchestra, the choir, the organ, 





and the congregation. Few things are more 
impressive, and no better reason can be given for 
the assembling of all sorts and conditions of men 
in Sir Christopher Wren’s great edifice on St. 
Paul’s Day more than at any other time. If it is 
a red-letter day in the musician’s calendar, it is 
no less an occasion of deep interest to the whole 
musical public of this vast metropolis. 

The service of praise ended, the vast congrega- 
tion goes on its way, and the old choristers 
assemble hard by for the reunion which always 
marks ‘‘ St. Paul’s Day.” 


—__—_-Q0— 


THE WEEK’S DOINGS. 


A Romantic opera ‘*Sappho” is to be produced 
at the Opera Comique at three matinées, February 
1oth, 17th and 18th, the libretto of which is by Dr. 
Harry Lobb, the music by Mr. Walter Slaughter. 
Miss Harriett Jay will be the Sappho and Mr. 
Hayden Coffin the Phaon; while the scene will be 
copied from Alma Tadema’s picture bearing the 
name of the heroine. 





A NEw operetta, ‘*‘ Keep Your Places,” the libretto 
by Mr. Robert Reece, the music by Mr. G. B. Allen, 
will be produced at Miss Minnie Bell’s matinée at 
St. George’s Hall next month.- A miscellaneous 


programme will include recitations by Lady 
Archibald Campbell, Mr. Wilson Barrett, Mr. 
Clement Scott; pianoforte selections by Lady 


Randolph Churchill, &c. The matinée is for the 
benefit of the Children’s Hospital, Paddington. 





AT THE annual general meeting of the Musical 
Artists’ Society it was announced that seven 
stringed quartets had been received in competition 
for the prize of twenty-five guineas offered by a 
lady member of the society. ‘ Laborare est orare ”’ 
was commended ; ‘“ Without enthusiasm nothing is 
accomplished in art,” was highly commended. The 
prize was awarded to that bearing the superscrip- 
tion, ‘“* Never say die,’’ which was the composition 
of Mr. Algernon Ashton. The judges were Mr. 
Aguilar, Mr. H. C. Banister, and Mr. Charles E. 
Stephens. The prize quartet will be produced at 
the society’s first concert in March. 


“Tue Spectre’s Brive” was performed for the 
first time in London at Novello’s Oratorio Concerts 
last Tuesday, the solos being taken by Madame 
Albani, Mr. Edward Lloyd, and Mr. Santley. 
Dvorak’s ‘Patriotic Hymn,” and Mackenzie's 
orchestral ballad, “La Belle Dame sans Merci,” 
were also given, the result being an interesting and 
attractive concert. 





Mr. Joseph Bennett has completed the book of 
“The Story of Sayid,” the cantata for which Mr. 
Mackenzie is to write the music for the Leeds 
Festival. 





Mr. Gustav Ernst gave the first of three 
chamber music concerts at Prince’s Hall on 
Thursday week. The programme begun and ended 
with pianoforte trios, one by R. Volkmann. the 
other by Beethoven (Op. 70, No. 1), in which Mr. 
Ernst had the assistance of M. Tivadar Nachéz and 
M. Jules de Swert. The Beethoven trio went well, 
the presto finale being played with great vigour. Mr. 
Ernst played a fantaisie in F sharp minor of his own 
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for piano—a piece, cleverly written and cleverly 
played. M. Nachéz, a brilliant virtuoso played three 
short violin solos, which were much applauded, and 
M. Jules de Swert, executed ’cello pieces by Chopin 
and Popper. The single of Mr. and Mrs. Henschel 
met with keen appreciation. Mr. Raphael Roche 
accompanied. 


Mr. AND Mrs. HenscHet have been singing 
before the Queen at Osborne. The long list of 
pieces sung, almost rivalled that sung by Mr. 
Santley. On receiving the Royal “command” 
Santley sent in a selection of the best songs in his 
repertory, thinking three or four would be chosen 
for rendering. ‘To his great surprise, the Queen 
decided to hear the whole of them. 


Tue Birmingham “ Clef Club”’ has recently given 
a dinner which was a complete success. Sir Arthur 
Sullivan presided and made a capital speech, 
‘creating some amusement by comparing Birming- 
ham to a boa constrictor which took huge musical 
meals once every three years, and spent the intervals 
in digesting them. Among the principal guests 
were the Mayor of Birmingham, Messrs. Walter 
Bache, J. F. Barnett, J. Carrodus, F. H. Cowen, 
lrederic King, Alfred Littleton, A. C. Mackenzie, 
I’, Praeger, and Visetti. A concert was given 
later in the evening in the theatre of the Midland 
Institute. 


Mr. Hermann’ Franke has formed a _ Vocal 
Quartet for the purpose of taking up Brahm’s 
‘“« Liebeslieder-Walzer,”” Schumann's ‘ Spanisches 
Liederspiel ’ and music of a similar kind, and has 
made them the feature of his new series of Chamber 
Music Concerts, the first of which took place at 
Prince’s Hall on Tuesday week. A large audience 
filled the room. Miss Bessie Hamlin, Miss Lena 
Little, Mr. W. J. Winch, and Mr. Otto Fischer were 
the singers. Each is an artist, and with a little 
more practice the ensemble will be faultless. The 
pianoforte duet accompaniments were ably played 
by Miss Amy Hare and Mr. Theodore Frantzen. 
Schubert’s quintet in C, Op. 163, was the chief 
instrumental work. Herr Ludwig “led,’’ and his 
co-adjutors were Messrs. George W. Collins, K. E. 
Stehling, W. E. Whitehouse, and W. C. Hann. 
Miss Amy Hare played as piano solo Chopin's 
Ballade, Op. 23. The Vocal Quartet formed the 
real attraction of the evening, and nought but 
satisfaction was to be found. At the second concert, 
on February 23rd, the Brahms and Schumann 
compositions are to be repeated. 

A SMOKING CoNCERT was given by the Criterion 
Smoking Concert Club on Tuesday January 25th, at 
the “Criterion.”’ The following artistes assisted, 
Signor Tito Mattei, Mr. Joseph Tapley, Mr. Henry 
Pope, Signor Li Calsi, and Mr. R. Foghill. 


—o——. 


Tue BouEMIAN Musica Society gavea Smoking Concert 
at the Crystal Palace on January 28th, the artists were 
Master Humm, Master Lewis, Mr. J. Browne, Mr. Albert 
James, Mr. J. Dalgety Henderson, Mr. Horscroft, Mr. 
Allan Ewens, Mr. Ernest Sims Reeves, Mr. Alfred Moore, 
Mr. Kift, and Mr. Langdale; Chairman, Sir James 
Carmichael, Bart. 


Tue dates fixed for the concerts of the Philharmonic 
Society are March 4th and 18th, April rst and 15th, May 
19th, and June 2nd. 





TRINITY COLLEGE, LONDON. 
HIGHER EXAMINATIONS IN MusIC JANUARY 1886 


Examiners :—Messrs. John Francis Barnett, 
Henry R. Bird, F. Corder, and A. E. Drinkwater, 
M.A., Professor James Higgs, the Rev. H. G. 
Bonavia Hunt, Mus.B., Dr. Haydn Keeton, Dr. 
A. H. Mann (Combridge), Mr. Maybrick, Signor 
Papini, Dr. C. W. Pearce, Dr. Gordon Saunders, 
Mr. Humphrey J. Stark, Mus.B., Professor 
Bradbury Turner, Dr. Walshe, and Mr. D. J. 
Wood, Mus.B. 

Pass-List. 
LICENTIATES IN Music. 

Emily Hagger, George Havelock, George T. 
Huxham, Thomas Lee, Mus.B., Sophia S. 
Taunton, and Laura Marion Watts. 

ASSOCIATES IN Music. 

William Ball, Eleanora M. Barrett, Charles E. 
Bryan, James Gallie, Walter R. Morris, George 
F. Potter, Rev. H. Owen Powell-Jones, M.A., 
Jessie Scoones, Henrietta Squance, Alfred Wm. 
Tomlyn. 

PRELIMINARY DIVISION OF THE ASSOCIATES OF 
Music. 

Henry E. Button, Arthur B. Coomb, Thomas 
Cameron Evans, Henry Holman, Alice M. 
Linton. MATRICULATION. 

(Honours). 

Herbert J. Jacobs. 

(Pass). 

Alice Mary Linton, William Alfred Robins, 
Anthony Alfred Snellgrove, Alfred William 
Tomlyn, Arthur E. Winscom. 

HARMONY. 
(Honours). 


Flora Klickmann, Francis 

Frederick James Mitchell. 
(Pass). 

Frances M. Howlett, Catherine E. Kingdon, 
Alice Annie True. 

COUNTERPOINT. 
(Honours). 

Ferdinand L. Dunkley. 

(Pass). 

Frederick James Mitchell. 

ASSOCIATE PIANISTS. 

Elizabeth Firth, Mary Alice Garden, Charles 

Gressler, Emily Kerridge, Beatrice M. Moor. 
CERTIFICATED PIANIST. 

Sarah Eliza Binks, Amy M. Denning, Lillian 
Hockey, Frances Nash, Edith Pink, Emily Annie 
Rivett, Alice Anne True. 

CERTIFICATED ORGANIST. 

Louisa M. Fielding. 
CERTIFICATED VOCALIST. 

Sophie Constance F. Lewin, Amelia Maby. 
CERTIFICATED VIOLINIST. 

Walter Aston. 

THE MAYBICK PRIZE FOR BALLAD SINGING. 

Rose B. Grosvenor Gooch. 


The publle distribution by the Warden of these 
certificates, etc., took place on the 26th ult. 


Victor Lewis, 








«“ Musical 
1886. 


The Orchestra. 
Review.’ February 6th, 


MUSICAL REVIEW 


337 











CONCERTS. 


LEEDS.—Mr. Edgar Haddock gave his second 
** Musical Evening” of the present series, on 
Friday, January 29th. The pianist was Fraulein 
Marie Krause, and her brilliant style of execution 
was greatly appreciated by the audience. The 
programme was as follows :—Sonata in A, Op. 
12, No. 2 (for pianoforte and violin) Beethoven ; 
violin solo, Adagio and Rondo from Concerto in 
A minor, Rode; pianoforte solo, Grand March 
from “ Tannhauser,’”’ Wagner—Liszt; violin solos, 
Fantasie Orientale, Op. posthumous, Wieniawski ; 
Concert-Waltz in D, Alard; pianoforte solo, 
Ballade in G minor, Op. 23, Chopin; Sonata in 
D (for pianoforte and violin), Mozart. Accom- 
panist, Mr. S. Liddle, F.C.O. 


LreEDs.—The fourth Leeds Popular Concert 
of the series, was held in the Coliseum, on 
January 27th, when the orchestra of seventy-five 
performers, from the Glasgow Choral Union 
Concerts (leader, Mr. August Manns), performed 
Beethoven’s Symphony, No. 3. (‘ Eroica”), 
Mendelssohn’s Concerto for violin and orchestra 
in E minor, Cowen’s suite, “‘ The Language of 
Flowers,” and the overture to ‘‘ Oberon” 
(Weber). Mr. Carrodus was the solo violinist, 
and Mr. Harper Kearton was the vocalist. 





EpDINBURGH.—The first smoking concert conducted 
by the new Amusements Committee of the University 
of Edinburgh Students’ Representative Council was 
held on Saturday last, in the Oddfellows’ Hall. On 
the platform were Professor Sir Herbert Oakeley 
and Professor Dickson, An excellent programme of 
vocal and instrumental music was gone through, the 
performance being commenced by a piano solo by 
Sir Herbert Oakeley, who was received by the 
students with continued and enthusiastic applause. 
“Alma Mater’ and “Gaudeamus” having been 
duly hofioured—the audience upstanding—the pro- 
ceedings were brought to a close by a vote of thanks 
to Professor Cossar Ewart, Professors Sir. H. 
Oakeley and Dickson, moved by Mr. G. W. Moxley, 
and received with applause. The piano used on the 
occasion was kindly lent by Sir Herbert Oakeley. 





—— 


ROYAL COLLEGE OF MUSIC. 


Nineteen open Scholarships will be vacated in 
April, 1886, out of fifty awarded in 1883. They are 
open to all classes of Her Majesty’s subjects within 
the ages mentioned below, and are obtainable by 
competitive examination only. They entitle the 
holder to a thorough and systematic free education 
in theoretical and practical music, and are, as a rule, 
tenable for a period of three years, but may be 
terminated by the Council at any time, should the 
Council consider the progress or conduct of the 
scholar to be unsatisfactory; or the period may be 
extended, should the ability and circumstances of 
the scholar be considered by the Council to warrant 


such extension. A few others, in addition to 
musical education, entitled the holder to main- 
tenance during the College terms. Preliminary 


examination will be held on the 25th inst., in various 
local centres throughout the United Kingdom, which 
will be duly specified as the time approaches, and 
the candidates passed by them will go up to the 
College on the 18th of March, for final examination 
by the Board of Professors. 











——_ 


The object will be in all cases to select those who,,. 
in the opinion of the Examiners, are the best or 
most promising; no standard of ability or knowledge 
can therefore be laid down, but a candidate of smal 
executive power, poor knowledge, or no remarkable 
promise, will certainly have no chance of success. 

Candidates are eligible up to the following ages, 
which must not be exceeded at the date of their 
preliminary examination :—Composition—males and 
females, 21; pianoforte—males 18, and females 19 ; 
organ—males 19, and females 20; harp—males 18, 
and females 1g; violin and other stringed instru- 
ments—males and females, 18; wind instruments— 
males, not less than 17; singing—males between 
the ages of 18 and 23, females between those of 17 
and 22. 

At the examination, candidates will have to sing 
or play scales, studies, a piece or pieces of their own 
choice or that of the examiners. to read at sight, to 
play from memory, &c.; also to work a Harmony- 
paper, and generally to do whatever the examiner 
may require as a test of capacity and _ promise. 
Special credit will be given to candidates able to 
pass an examination in transposing, modulating 
between different keys, and preluding or extem- 
porising. 

In filling up the scholarships it is intended that a 
proportion shall be devoted specially to orchestral 
wind instruments—flute, oboe, clarinet, bassoon, 
and French horn. In these cases special stress will 
be laid on:—tone; intonation; style; satisfactory 
embouchure; reading at sight; transposing ; 
general musical knowledge, and acquaintance with 
the peculiarities of the instrument on which the 
candidate performs. 

The following information regarding the regula- 
tions as to examination for certificates of proficiency 
should be carefully observed by intending candi- 
dates. 

The examiners will issue, twelve weeks before 
each examination, a list of pieces in which the 
candidates will be examined during the ensuing 
examination. 

Candidates will be required, as a test of literary 
proficiency, to write a short essay on some musical 
subject, ot which previous notice has been given by 
the examiners. 

I. PIANOFORTE AND STRINGED INSTRUMENTS. 

Each candidate will be required—1. To play a 
piece, or pieces, selected by the examiners, from 
their published list. 2. To play a piece selected 
by himself, either from the published list or other- 
wise. 3. To read at sight in a concerted piece. 
4. To answer questions on the grammar of music 
and the construction and treatment of the instru- 
ment. 5. To harmonize a given figured bass in four 
parts. To extemporize, to modulate, and to 
transpose; also to improvise an accompaniment to a 
given melody. Inthe case of stringed instruments, 
equivalent tests will be given. A candidate may, at 
his option, play from memory a piece chosen by the 
examiners out of a list of three pieces submitted by 
the candidate. 

Il, OrGaN. 

Each candidate will be required—1. To play a 
piece or pieces, selected by the examiners from their 
published list. 2. To play a piece, selected by 
himself, either from the published list or otherwise. 
3. To read a piece at sight. 4. To answer questions 
on the grammar of music and the construction and 
treatment of the organ. 5. To harmonize a given 
melody in writing and at the instrument, and to play 
from a figured bass; also to play from four-part 
vocal score. To extemporize, to modulate, and to» 
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transpose. A candidate may, at his option, SERVICE LISTS. 
undergo examination as to his power of training a , FIFTH SUNDAY AFTER EPIPHANY. 


choir. 
III. Winp Iestruments. —— eae ‘ce, Te D 3 
Each candidat iil be reauired-~:. ™ T. Paut’s CATHEDRAL.—Morn. Service, Te Deum an 
rhea ‘ ‘ im . b.. cima equired he To play 4 | Benedictus (Hopkins in F). Introit, ‘The King of love 
piece, or pieces, selectec by the examiners from my Shepherd is.” Holy Communion, (Smart in F) 
their published list. 2. To play a piece selected by Even. Service, Magnificat and Nunc Dimittis (Garrett in 
himself, either from a published list or otherwise. E flat). Anthem, “O where shall wisdom be found” 


3. To read at sight in a concerted piece. 4. To | (Boyce). Magnificat, &c. to Chants. Hymns as on 
harmonise a figured bass in four parts. To | printed paper. 


transpose. 5. To answer questions on the grammar St. JAMEs’s PrivaTE Episcopal CHAPEL, SOUTHWARK.— 
of music. IV. SINGING. Morning:—Communion Service, (Hummel in B flat), 
Each candidate will be required—1. To sing a Even. Service, (Stainer in A). Anthem, ‘‘ The Word is 
piece or pieces, selected by the examiners from their Flesh become ” (Gounod’s “ Redemption ”). 
published list, 2. To sing a_ piece, selected by St. SEPULCHRE’s, HoLporn, E.C.—Morn. Service, Te 
himself, either from the published list or otherwise. | Deum and Jubilate (Nares in F). Anthem, “Teach me” 
3. To read at sight. 4. To sustain his part at sight aang — and Credo (Nares iS F). Even. 
in a concerted piece. 5. To answer questions on yl tte 2 — a nme ee ee ™ 
: : : Anthem, “ He, watching over Israel’ (Mendelssohn). 
the grammar of music. A candidate may, at his Edwin M. Lott, Mus.Doc. 
option, undergo examination as to his power of (1) Organist and Director of the Choir. 
playing a pianoforte accompaniment, or any easy St. ALPHAGE, Lonpon Wati.—Morn. Service, Te 
piece on that instrument, or (2) harmonising a Deum (Dye in D). Jubilate (Smart in D).  Introit, 
figured bass in four parts—or both. “Bread of heaven” (Schultes). Kyrie Eleison (W. 
V. Tueory or Music. H. Smart in D, Dublin Collection). Even. Service, 
Each candidate will be required—1. To send in | Magnificat and Nunc Dimittis (Tours in B flat). Hymn, 
compositions of different classes and characters one | “ Saviour again to Thy dear Name” (Dykes). 
month before the date of examination. 2. To pass _, Aataer C. Tatteces, 
“sea : : Sen ae ‘ete Organist and Director of the Choir. 
an examination in—(a.) Harmony.  (b.) Counter- 
point, Canon, and Fugue. (c.) Instrumentation. COUNTRY. 
(d.) Treatment of voices. (e.) Form. CHESTER CATHEDRAL.—Morn. Service (Walmisley in 
——O-——_ F). Anthem, “O thou the true” ——. a 
munion Service (Smart in F). Even. Service (Walmisley 
COMING EVENTS. in D minor). phe ‘It came even to pass” (Ouseley). 
LivERPOOL.—WEst DeErBy ParisH CHuURCH.—Even. 


Service (Chipp in A). Anthem, ‘ Hear O thou shepherd” 
Mr. Watter Bacue’s Orchestral Concert takes place | (Walmisley). 
at St. James’s Hall next Monday afternoon. 


: 


w 

hi 
it 

4 


best 


Sa 


* Mors Er Vira” is to be performed by the Sacred 
Harmonic Society on the 12th inst. 


—— 


LivERPOOL CATHEDRAL.—Afternoon Service, Magnificat 
Mr. Gustav Ernst’s second concert of chamber music and Nunc Dimittis (Chipp in A). Anthem, ‘ Where- 
takes place at Princes Hall next Thursday. withal shall a young man” (Elvey). 

Mr. CHARLES Wapbe’s second chamber concert will be : Fred. H. Burstall, 
given at Princes Hall on the evening of the 16th inst. Organist and Master of the Choristers. 

Mr. FraNK Linvo gives his third and last recital at ee Canmnnnes..— eee. hee ome we ha 
Stelmiinne Hall portage po rag . = 7 Even. Service (Smart in F). Anthem, “ From the rising 
. ers 4 cK of the sun ” (Ouseley). 

G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 
Lreeps Parish CuHurcH.— Morn. Service (Villiers 

A “Srupents’ REHEARSAL” in connection with the | Stanford in B flat), Anthem, “They that go down” 
London Organ School and College of Music takes place (Attwood). Introit, “God is a Spirt” (Sterndale 
at No. 3, Princes Street, Cavendish Square, at four this Bennett). Kyrie, Credo, Tersanctus, and Gloria (Villiers 
afternoon. Stanford in B flat). Even. Service (Villiers Stanford in 

Tne Next students’ concert of the Royal Academy of | B flat). Anthem, “ Glory, honour” (Mozart). 
Music is to be given at St. James’s Hall on the afternoon LICHFIELD CATHEDRAL.—Morn. Service (Turle in D). 
of Friday, the 19th inst. Communion Service (Turle in D). Anthem, “O Lord 

Tue Royar Avserr Hatt Cnorat Snerety gives | our Governor” (Marcello), Even. Service (Turle in D). 
Sullivan’s ** Martyr of Antioch” and Hiller’s * Song of Anthem, ‘ Sing, O heavens ” (Sullivan). 
Victory” in the Albert Hall next Wednesday evening. 

(Correspondents ave invited to send us timely notices for this column.— THE NEW 


Ed. MR). pnieea QUEENS MODEL 
Miss Mapevine Harpy’s Evening Concert took place at : ee PIANO 


the Brixton Hall, on Tuesday February 2. The following 
artistes appeared :—Madam De Foublanque, Madam sss 
Osborne Williams, Miss Eleanor Rees, Mr. W., As SUPPLIED TO 


Shakespeare, Mr. Arthnr Thompson, Mr. Orlando Harley, H.M. THE QUEEN. 
Mr. Altred Moore, Mr. Donnel Balfe. Solo violin Mdlle. — 


M. Eissler, solo flute, Mr. Frederick Griffiths, solo piano Gilded Metallic 
forte Mr. Albert H. Fox. Frames, 

Miss Kare Finn gave a ‘Musical at Home” SHAPED SEATS. 
at 41, Welbeck Street, on Friday evening January 29. An _— 
excellent programme had been arranged, and amongst the aren 2 ae: C6. 
contributors we notice the names of Mr. Wilhelm Ganz, : PRICE rh 12s. 6d. to. 
Mr. Edwin Benuing, Signor Adelmann, Mr. Joseph . 

Tapley, Mr. Herwen Jones, Miss Helen Dalton, sai Miss According to style of 
Mary Belval. A feature of the evening was Mr. Bending’s Upholstery. 
graceful duet “Ina Gondola” charmingly sung by Miss eas 

Kate Flinn and Mr. Tapley, and accompanied by the com- BEARE & SON. 
poser. The ’cello obligato was played by Mr. Gill. 34, RATHBONE PLace, W- 


=— 


** AMMONIAPHONE MATINEES” are given daily at three 
o'clock (Saturdays excepted), in the Musical Saloon of 
the Medical Battery Company, 52, Oxford Street. 
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OR SALE—SPLENDID TONED TWO MANUAL 
AMERICAN ORGAN for Drawing Room or small Chapel, Vox 


Humania, Octave and Manual Couplers, Sub Bass, in Solid Walnut Case 
£35- Address H. L +» 185, Fleet Street, E.C. 


- PRICE FOURPENCE, POST FREE. 
N EVENING SERVICE, MAGNIFICAT and NUNC 


DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac 
‘T.C.D.), Organist and Precentor of St. Clement Danes, London. 


LONDON’ W. REEVES, 185, FLeet Srt., E.C. 
ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


O COMPOSERS. WORDS for MUSIC SUPPLIED 


State requirements ; for Terms apply to HENRY BERTRAM, Care 
ot W. REEVEs, 185, Fleet Street, E.C. 


JIOLIN. MUSIC, SECOND HAND, 
Always in Stock at REEVEs’, 185, FLEET STREET. 


RGAN MUSIC, SECOND HAND, 





Always in Stock at REEvEs’, 185, FLEET STREET. 
TANLEY LUCAS, WEBER, and CO., Music Pub- 

» lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 


Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


OOKS ror SALE—AIll at half their cost—must be 
cleared out—all in first-class order :—Holmes’ Life of Mozart, 3s. 3d. ; 

Life of Schumann, by Wasielewski, 4s. 3d.; Life of Mendelssohn, by Lampadius 
and Gage, 2s. 6d.; Dr. Hand's Aésthetics, 2s. 6d.; Jocox’s Bible Music, 
1s.9d.; Rockstro’s Life of Handel, 5s. 3d.; Life of Spohr, 7s.; Shepherdson 
on the Organ, 9d.; Holmes’ Musical Ramble, 4s. 6d.; Vocal Scores of 
Messiah, Creation, Stabat Mater, Judas Maccabeus, 6d. each (twenty-five 
copies of each); Musical Times, about six years, 1s. 6d. a year; How to Play 
Chopin, 1s. 9d.; Ward on the Throat, Advice to Singers, 1s. 3d ; Schumann's 
Music and Musicians, 48. 3d., or Second Series, 5s. 3d.; Hullz ih’ s Method of 
Teaching Siaging, 1s. 3d.; Brinsmead's History of the Pianoforte, 1s. 3d. ; 
Plaidy’s Pianoforte Teac her’s Guide, 6d.; Leonard’s Music in the Western 
Church, 6d.; Nohl’s Life ot Beethoven, 1s. 9d. Carriage not included.—B. D., 
Organist ; Cd are of Editor of the Orchestra, Fleet Street, London. (Reference 


kindly permitted to the Editor of Orchestra.) 
CHOIR ATTEND ANCE REGISTER. 
. Ruled for a Choir of 20 or less, for One Yeas, beginning 


Fust ready, price ts. 
at any date, Is. 


2. Ruled for a Choir of 40 or less, for One Year, beginning 


at any date, 1s 6d. 


W. REEVES, 185, FLeer Street, Lonpon, E.C. 


Pawentat—" Parntzss any Penrzct DantisTRy,” 
Post free, om 67, Come Russell — opposite 
useum, b' 


SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 





¥.Z.S.M.S.A., etc., ap ointed Honorary Dental 
Surgeon to the British fy ree for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vio. 
Schools, etc., etc., etc., sole Inventor and Patentee 
et Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 


WA + 





fees. Discount 
er “f the Legal and Medical Pre- 
olders of Army and Navy and Civil Service 


No charge for ¢ 
to the and 
fessions, h 
Store tickets 


THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 


No. ds in B flat, Compass B. flat to wt, Price - 
2, in C, Compass CtooE .. 8 
3, in D, Compass D to F sharp . oo 4: 


” ” 


By Post for Half Price. 











REEVES’ 





Now R ia: 
PROFESSOR’S 
POCKET 
BOOK. 


Providing an ordinary Diary and an Hourly arrangeMent 
for the pumctual keeping of Engagements. 


For 1886. 





With Almanac and other useful information. 
French Morocco Rusuia 
Wallet 


Pencil and Band 


7/- 


W. REEVES, 185, FLeer Street, Lonvon, E.C. 


Handsome Volume, price 35. 


CHURCH MUSIC 
IN THE METROPOLIS. 


Its Past and Present Condition with 
Notes, Critical and Explanatory. 


BY 
CHARLES BOX. 
PRICE 33s. 

W. REEVES, 185, Fleet Street, London, E.C. 


Price 1s 4d per 100, (postage 2d extra) 
PRACTICE REGISTER, for Musical 


Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 


Specimen on receipt of 1d. stamp. 


W. REEVES, 185, Fleet Street, London, E.C, 


Price 2d. each. Post Free, 2hd. 
Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS— TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing: ”— 

No. 1—TEN TUNES to the Hymn * ABIDE WITH ME,” 

including the Three “ Orchestra” Prize Tunes, 

No. 2.—FERIAL CONFESSION:—“STORY OF THE. 

CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
including the Three “ Orchestra ” Prize Tunes. 

No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,” 

including the Three “ Orchestra” Prize Tunes, 

No.6.—TEN ©fUNESto “JERUSALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to “NEARER MY GOD TO 
THEE,” including the Three “ Orchestra” 
Prize Tunes. 

No. 8.—ELEVEN TUNES to “HARK! HARK! MY 
SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 9—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three ‘‘ Orchestra” Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “ JESU, LOVE R 
OF MY SOUL,” including the Three * Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DE SCENDING,” 
including the Three “‘ Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
** Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
“ Orchestra” Prize Tunes. 

W. REEVEs, 185, Fleet Street, conan E.C. 


UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and "at most. 
easonable charges, W REEVES, 185, Fleet Street, London. 
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ILLUSTRATE” 


DESCRIPTIy 
PRICED 
PAMPHLET: 
CATALOGUE 
POST POST 
FREE 
FREE, 


Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. 7K p 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Fractory:-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W. 





HovLerr & SON 4 ‘ A 
Hiner me | HOWLETT & SON’S 150 
ago, and still stand un- ORIGINAL PAT TERNS. 


rivalled in their produc- To select from. 


tion, as evinced by their 
retaining the patronage F A [ 0 [ ) A M F AB [ FT S 
Every class of 


of all the principal manu- 


facturers throughout the FOR PIANOS, «c., Frinting 


World, notwithstanding for the Music 


mitations o Fsr21 ualer | 10, Frith 4 Ate a 7 t, London, W. | Trades, 

















he guise of cheapness . 


NEW MUSIC PRINTING PROCESS. 


CHEAP AND EXPEDITIOUS. 
Messrs. SPOTTISWOODE & Co. having acquired the Valuable 


PATENTS and PLANTS of the above, have made considerable Improvements and Additions, renderit 
this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. 
They are now prepared to give stimates for every Description of Musical Comositions, Oratorio 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c. 











Specimens on Application. 


SPOTTISWOODE & Co., 21, New Street Square, London, E.C. 





+ Books 
W. Francis & Oo.’s Illustrated 


SS et ar ®. FRARGIS @ GO. oouPataD, 


and excellence of 
earned for them such a LITHOGRAPHED on 


+f++f- 


wide reputation that the ” a a ENGRAVED anp 
now supply nearly all the Vithographers und Printers to the Pianoforte und PRINTED. 





Dealers in the United 








the prinelpal colonial a Music Trades. — Suow 
continental Firms, . 
sus ak Siena STERLING GOLD NAME TABI ETS Pe, se 


Sixty entirely New BUSINESS CARDS, 
BILL HEADS, 
MEMOS, &c., 
Desionep, ENGRAVED 

AND PRINTED. 


For Pianos, Harmoniums, Organs, &c. 


84, SOUTHAMPTON ROW, LONDON 


w.c 


and Original De- 
signs of Gold Name 
Tablets, Post Free on 
application. 
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